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rial work and it was a pleasure photo-
graphing her cast of excellent actors.Ó 

As with Fitz, ChapmanÕs return to
Manchester was signiÞcant. ÒI did a lot
of my early work there, like Making Up
and Mr WroeÕs Virgins. Going back this
time, I found the place completely and
utterly transformed. The idea of Fitz
coming back after 10 years out the
country plus JimmyÕs story dovetailed
together wonderfully. WhatÕs always
remembered about Cracker are the
people Fitz interviews, those possibly
involved in psychotic acts, the police
and, of course, Fitz himself. 

Chapman who claims, like most of
us, still not to have Òthe foggiestÓ
about the origin of the actual title
Cracker (ÒI presume Gub came up with

it; I donÕt know why, it just Þts!Ó) noted
the latest cast, a mixture of old faces Ð
Coltrane, Barbara Flynn, Kieran
OÕBrien Ð and new stars. 

ÒWhat Cracker always did was
bring forward potential new stars,
people who werenÕt necessarily estab-
lished at the time, like Robert Carlyle,
Chris Eccleston, Lorcan Cranitch and
Susan Lynch. This time we have
Richard Coyle, Leo Gregory, Rafe Spall,
Nisha Nayar and Anthony Flanagan. 

ÒEvery time you make something
itÕs an adventure, and someone like
Florian has been a particular joy to
work with. Executive producer Andy
Harries had given us the goal of re-
invigorating Cracker as a story and pro-
vide something that knocked peopleÕs

socks off. I feel that the way Antonia
and Florian have achieved the story
will completely bowl people over. 

ÒWeÕve been really chuffed by the
way that this all came together again
this time. I think itÕs come up as fresh
as a new penny but also very aware of
its own heritage, as it were. ItÕs quite a
responsibility to make sure that people
wonÕt be disappointed.Ó ■ QUENTINFALK

Cracker was principally
originated on 16mm Fujicolor

Eterna 500T 8673, Eterna 400T 8683
and Super F-64D 8622

F u j i f i l m  M o t i o n  P i c t u r e  ¥  T h e  M a g a z i n e  ¥  E x p o s u r e ¥2 7

In my Þrst talks with Antonia, she 
put very strong emphasis on a more
fragmented, non-literal approach to
the visual storytelling, especially in
the ßashback scenes ÐÔsubjective

memoryÕ as opposed to ÔobjectiveÕ. 
So as not to restrict ourselves to a vast

number of extreme close-ups - which would
easily create such a fragmented montage - 
I chose to experiment with tilt and shift
lenses. By means of extreme shifts in focus
or with even only partially focused images,
we then could achieve such a ÔlookÕ while
still displaying more of the actual action. 

Regarding a colour scheme, Antonia
showed me many different images during
pre-production, all of which had a coolish
ÔlookÕ in common and were restricted in
terms of colour usage. They were, neverthe-
less, rooted in heightened realism. That was
something I tried to pick up on when trans-
ferring that inspiration to our Þlm. 

I do believe very strongly that with all
the means and possibilities of modern post-
production one can get easily trapped in a
pre-conceived look that begins to dominate
the Þlm and keep the audience detached
from the images. 

So I tried to give a Þlm more than just
one ÔlookÕ, depending on the need of each
scene, because I personally think a rich-and-
varied rhythm is essential to best convey
the actual story. 

We used the new Eterna series, and for
the night exteriors, in particular, which I
had to shoot with available light levels, the
400T, which due to its softness holds amaz-
ing texture in the highlights. This was espe-
cially required for a montage sequence in
which ÔFitzÕ travels through modern-day
Manchester contemplating the changes that
have taken place since he was last there.
These scenes came to life visually from the
reßection of advertisements and shops in a
cabÕs window. 

Inevitably we were shooting on a very
tight schedule and during winter when it
sometimes never seemed to get bright at all.
One of the many challenges was lighting the
big location of the police office, which con-
sisted mainly of glass walls and windows,
demanding maximum depth in each shot. 

It was my Þrst time shooting a Þlm in
Manchester and I had the support of an
excellent team who made me feel very wel-
come, especially focus puller Craig
Feathers, gaffer Phil Brooks and colourist
Glenn Kyte (who graded rushes so consis-
tently at Finishing School in Leeds), not to
mention Chris Beaton at Pepper who graded
the Þnal Þlm. To name but a few. ■

THE DP VIEW
FLORIAN HOFFMEISTER
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